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"Paris changes! but nothing of my melancholy has
lifted. New palaces, scaffoldings, blocks, old outer
districts: for me everything becomes allegory and
my cherished memories weigh like rocks.""
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the artist and her spouse posing as models, these figures can likewise be seen as
universal elements inspired by sculptures and drawings, from the classical period up
to the time of Rodin, Renoir and Picasso.

Meiri's images of the couples convey sensuality but not eroticism. They express the
longing, sensitivity, convergence and togetherness of a longstanding partnership.
One can also discern in these aging human bodies an acceptance of the effects of time
and of the ephemeral, a recurring subject in Meiri's previous artwork.

The introduction of the artist’s self-portrait to numerous prints and drawings, to merge
with the local architecture and sculpture, constitutes a symbolic act of her yearning to
identify with and become part of a long chain of monumental artwork. An example
of this are the portraits of the couple depicted among the sculptures of the Kings of
France lying in the gardens of St. Denis Cathedral.

Meiri uses the printing technique as a means of duplication and transcription,
assembling the colored prints in variations of two, three and four, reminiscent of
Warhol and Pop Art works.

Dalia Meiri is an original artist creating through a process of renewal and constant
changes in form, technique and content. Yet she returns in her works to the self-
portrait in a quest for the introspective insight, drawn from her impressions of the
culture and sights of Paris.



Paris Impressions

Paris, the unique city of lights, like no other city, famous for its romantic panoramas, has
inspired generations of artists, writers, musicians and other creators . The museums,
gardens, outdoor works of art, the churches and boulevards, coffee shops and markets,
the scents and the sights create a unique ambience of life, the famous "joie de vivre"

Dalia Meiri, artist, sculptor, during her stay at the Cité (Cité Internationale des Arts) in
Paris conveys her impressions through a series of drawings and prints inspired by her
wanderings through the streets and changing vistas of the city.

In her artworks Meiri emphasizes the contrast between the grand architecture of the
famous historical buildings and landmarks, the city’s iconic symbols, and the poverty
and misery of the beggars and the homeless, mostly African immigrants who crowd
into the streets, and are to be found in every corner, on park benches, in train and
metro stations, and at tourist venues.

Like Baudelaire describing in his poems the transformation of Paris’ romantic
landscapes through massive urban destruction and rebuilding, Meiri portrays the
changes in the atmosphere of the city, through the changesin the "human landscape”.

She looks empathetically at these "transparent people” representing the pain, human
suffering and solitude, and demonstrates her identification with them by merging her
own portrait with their representations in her artwork.

The African masks and sculptures that can be found in street markets and stalls serve
as a further source of inspiration to Meiri, appearing in her prints as background
images and sometimes in the foreground. These demonic creatures allude in a strange
way to the sculpted gargoyles that adorn the city’s Middle Ages churches. She creates
a complex symbolic message by combining cultural elements of east and west, of
present and past.

Another symbolic element to be found in Dalia Meiri's works is the graphic image of
the labyrinth on the floor of the famous Chartres cathedral. This emblematic symbol,
which comprises of three significant forms - the circle, the cross and the spiral - is of
cultural and mystic meaning to both Christianity and pagan cultures.

Meiri uses this image in her prints, combining it with the silhouette of her self
portrait, thereby offering a novel and interesting interpretation. The image created by
combining four prints, depicting a figure marching across the labyrinth floor, relates
to the passage of Christian pilgrims over the centuries, as they sought redemption.
Despite the flattened image, one gets the impression that the dynamic figure is
actually moving through space.

Another series of drawings and prints portrays nude figures, both male and female,
and couples caught in a sensual and intimate embrace. While we may recognize here
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Tal Gallery

Tal Gallery in Kfar Vradim was founded on 2002 to commemorate Tal Greenfeld,
a young artist who died at the age of 23 and left a large collection of paintings
and drawings. Tal Gallery acts as a non-profit enterprise, producing original art
exhibitions of Israeli artists, young promising artists and Art Projects in the
Community. Tal Gallery concentrates on Israeli Art, art history and Israeli identity.
It is a meeting place and a center for art activities, lectures, festive exhibition
openings and gallery talks with the presenting artists. It also acts as a source
for information on art events in Israel and local vicinity. As a place located in the
Galilee, Tal Gallery facilitates the encounter between Arab, Druze and Jewish
artists. The gallery’s website presents information and articles about the gallery art
events and current activities, past and future exhibitions, and information about
Israeli Art.

www.talgallery.co.il
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